Whether it’s watches, whisky or wagyu beef,
clever window-dressing can seal the deal
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From his Queensland base,
master craftsman

Dauvid B oucher creates
bespoke fine-art furniture from

exotic tumbers — Sfor clients
Jrom Sydney to Paris, sultanates
1o private museumnis.
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loowoomba seems an unusual place

to look for a bespoke furniture maker, but leaving Brisbane
to begin climbing the eastern side of the Great Dividing
Range towards the crest 700m up where the town perches,
feels like leaving one world for another. Appropriate, then,
to find there magical, otherworldly work conjured from
lustrous figured sycamore, burr ash from Versailles, and
stripes of macassar ebony marked with such unusual curves
and colours that they look like landscapes. These things
could exist only somewhere out of the ordinary.

Geographically, that place is an innocuous workshop
of benches, forms and saws. More accurately, it’s the
imagination of David Boucher, a tall man with a gentle
voice, ready conversation, a capacity for wonder
and a cherishing relationship with wood. “You
can see why you get hooked,” he says, admiring
a stack of rare veneer. “It’s like legal drugs.”
Self-taught, Boucher ran away from home at
16 to work on road gangs. Encouraged by his
wife, Margaret, he began making “simple
things™: bar stools, breadboards. By 24, his
mass-produced pine furniture company generated 300
lounge suites and 600 dining suites a month.

But to describe the pieces, created by Boucher and his
artisans at Boucher & Co, as furniture is to belie their
intricate originality: a bar whose top slides back to raise
the bottles concealed within; a delicate self-standing
walking cane whose stem hides a flask and two glasses;
a cabinet laced with more than 30 secret compartments;
a lavish desk of concealed spaces and tricks that’s capped
by a tiny diamond-encrusted bird, ready to sing.

Moving through the workshop, Boucher takes up a
chair’s arm, smoothes a tabletop. Some benches have
components sketched on their surface - his finger traces
the line the piece will take, and then other lines, rubbed

58 DECEMBER 2009 AIR

FINER THINGS
Clockwise from
top left: handcut
dovetails; David
Boucher; Queens-
land maple; ebony
for inlay stringing.

back, that have been tried and rejected. “A chair’s arm,”
he says, “and there are a million lines it could take, how
big it might be, in what proportions.” He shakes his head.
“You see a bit of furniture in a shop and you’ve no
comprehension of the myriad steps that have gone into
it.” With his pieces, customers are involved from start to
finish, through sketches, models and decisions about
elements such as upholstery or linings, “and we insist that
they come here at least once during the project.” He
pauses. “No,” he says at last, “no, I don’t think we’ve ever
had anyone nor come.”

Beyond the vacuum press that attaches veneer to its
forms, then another vacuum that boils bubbles
out of resin, he stops at a mighty guillotine that
slices wood down to 1.2mm. A strip of ebony
curves and flexes, thin enough to be a drawn
line. The uncut wood is dense and dark: “this
is one of the rarest things you’ll pick up in your
life,” says Boucher. “It’s our equivalent to a bar
of gold.” Ebony sells for about $180,000 per
cubic metre; Queensland maple is around $8000. He
heads upstairs, opening the doors to a cool, dark room.

This is the veneer room, the company’s treasury, or
library, of exquisite slivers of woods such as macassar
cbony, ash, amboynia, cedar, walnut and maple. Sliced to
sheets like parchment, each inspires comparison to
something other than wood — moire taffeta; a desert scene
of dunes and sky; and one so like an animal’s pelt that it’s
almost shocking to find it’s not furry to touch. And each
has its story. The ash from the Palace of Versailles. The
amboynia twice the size of any other veneer Boucher has
seen. “Amazing,” he says, “when you consider that
someone has to walk six days into a jungle in South
America, find a tree, shimmy up 150 feet to cut a burl, )
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